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Jon Cone is an innovator in print technology, but his first love is art and photography. We speak to him 

about how art and printing can still work together today. 

"Ask any printmaker about their printmaking business, and you'll hear that it's a business of love," Jon Cone says. 

"If they are a real collaborative printmaker, and there's something that a project really needs but the artist can't afford it, the printmaker will make it 

happen because it's part of their love for the medium. It's not just a business - they won't let a print look bad because the artist cannot finalise it. 

The printer will finalise it and pay those costs. 

"As a result, I think most fine art printmaking studios that work with traditional mediums - screen printing, intaglio and so on - find it's difficult to 

keep going." 

In Jon's case, his work creating market-leading print technology, such as the Piezognumy monochromatic grint system 

(httgs://www.fesga.com/en/club-fesga-online/peogle-in-grint/from-silkscreen-to-inkjet-and-technology-to-art-with-john-cone), has helped 

subsidise his more artistic endeavours. And what endeavours they have been: over the years, Jon has collaborated with artists such as Stanley 

Boxer and Norman Bluhm, and photographers such as Richard Avedon and Gregory Colbert. 

"My love for this started at university, where I studied photography and printmaking," Jon says. "I graduated in 1980 at the height of the art boom 

and I wanted to be a master printer. I got a job in New York city at a great place in Soho, lower Manhattan, which was the centre of the artworld at 

the time. We were printing for top companies - we did the overflow from the Warhol Studio, Rauschenberg." 










